Tema, koTopan npAmMsiM oBpasom cBA3aHa C

wHTepecom ABpamoBa K 3KCNepUMeHTaMm nuTe-
paTypHOro TonkKa, OTpaMmeHa B MPOHUYECKUX pPU-
cydkax 1977 roma. "CrpaHHble O6cToATens-
crBa’ — TUNWYHBLIA NpUMeEP MCNONbL30OBAHWA NO-
BECTBOBAaTENbHOr0 YKaHpa. 3Ta CepuA BOCXOAMUT
K KOMWKCaM WM MYNbT(UIbMaM B TOM e
CMbICNE, B KOTOPOM 3TO CMNpaBeinvBo B OTHO-
WeHWM paHHuX non-apTHbix paboTt PoA JluxTex-
wreitHa. CueHbli, usobpaxkaembsie ABpamoBbiM,
KaK NnpaBuno, NMOCBALLEHbI CYMaToXe YNWuHbIX
npoucLuecTeuil, HUKCUPYEMBIX C TOYHOCTLIO Ka-
mMepbl. B nosecTBoBaTensHbix cepuAx Abpamos
pacnonaraetT pUCYHKW B CTPOroM NOpAAKE, co-
NPOBOXKAAA WMX aBTOPCKMMMW KOMMEHTapuAMU
unu “cybtutpamu’’. Takum obpasom, Kak 3ato
CBOWCTBEHHO U 06bIYHOMY KWHO, Maneiilune Ha-
pyWweHuA B NOCNeA0oBaTenbHOCTM PUCYHKOB
(kagpoB), He mornu Bbl OCTaTbCA He3ameueH-
HbIMM.

KoHuenTtyansHbie cepuu AbBpamoBa obycnos-
neHbl BAWAHWEM Ha Hero no3sum Benumwupa
XnebrHukosa. On nuwet: "“"XnebHWKOB nepsbIi
npusnexk meHA K npobneme paboTel Hag cob-
CTBEHHO A3bIKOM WMCKYCCTBa, KaK YMCcTO Nnoatu-
YECKWM, TaK W >KMBOMUCHBLIM. YBnexk paGoToi
Haj ero CTpPYKTYpOW, NMoMcKamuM  NepsOOCHOB
(T.e. NepBUYHLIX CNOB, a B XXWBOMUCU — KaK Bbl
NepBO3NEMEHTOB) , 3aKOHOMEpPHOCTEH M HOBBLIX
BblpasuTenbHbiX cpeacts Assika. OcobeHHo 3a-
HAMEET MeHA CNWAHME WNW CKOpee codeTaHue
cnoBa v M3obpaXkeHWA B KavyecTBe HEKOro HOBO-
ro YcnoXHeHHoro 3Haka (unu Habopa 3Hakos)
Apyron yntaemoctn’’. PucyHkmn, nopobhsie “Boi-
CTpOKoHeYHomy BpemeHu'’ 4eTko unnocTpupy-
0T NPUHLKUN, NOCPEACTBOM KoToporo AbBpamos
KOHCTPYMPYET CBOW CEMWOTUYMECKWUE CTPYKTY-
pel. MNpocTtpancTBo "BbicTpokoHeyHoro Bpeme-
HU" ynopAaoveHo 6Gnarofgapa HanUuWIo Cepuu
NAOCKOCTeN, KaXAaA U3 KOTopbiX HeceT Ha cebe

thpazy unu otaensHoe noHATue. B atoun pabote
XYAOKHUK He 3aB0TMTCA O (OpPManbHbIX WNK
KOHKPETHO-MO3TUYECKUX 3ajavax, a, CKopee,
CTPEMUTCA K TOTansLHOM rapMOHUKM MeXAy pas-
HOMMNaHOBbIMKM OBbEKTaMKM WNW WAEAMW, Hace-
NAKLWWMW BPeMA W NPOCTPAHCTBO €ro KOommMo-
3ULAIA.

Opyroi acnekTt TBOp4YecTBa ABGpamoBa conpa-

W3 cepuu “lMpoexter”™, 1977
From serie "Projects”, 1977

W0
Ay
a“’g@
&
A °G<

quence become apparent at once.

Abramov’s conceptual or idea-oriented series
were influenced by the poetry of Velimir Khleb-
nikov. The artist says: "It was Khlebnikov who
first interested me in the problem of working on
the language of art itself. | work on the structure
of language searching for its sources (that is the
root words, or basic elements in the plastic arts)
its rules and new expressive devices. | am particu-
larly attracted by the mingling, or rather the
combination of the word and image as a new,
complicated sign (or series of signs) that can be
read in a different way"’.

Drawings like “Quick Pointed Time" clearly
illustrate  how Abramov erects his semiotic
structures. Its space is created through a series of
planes each of which carries a phrase or a single
word. In this work the artist is not concerned
with formal and poetic problems but rather seeks
a total harmony between seemingly unrelated
and diverse objects and notions existing in time
and space.

Another aspect of Abramov’s work relates to
his interest in Zen philosophy from which is
derived a series of drawings called “Frames.”
Each drawing consists of a frame which delinea-
tes empty space or a highly laconic graphic com-
position. In "Quick Pointed Time' and in "New
Lexicon”, Abramov "interprets the world by
grasping little pieces of it"" and giving ""an appro-
ximate vision of the whole only through a series
of grasps.” In "Frames', however, he reduces
his verbal and visual vocabulary to the minimum
and attempts to achieve metaphysical exactness
in a single drawing.

The “Frame’ depicting triangle, circle, and
cube is a good example of Abramov's metaphy-
sical symbolism. Plato in his philosophy of
Forms claims that “the world of pure form (ma-
thematical figures and their relationships) is the

real world, whereas the world we see, is the realm
of the unreal, of illusion, of change, and of
death.”” Abramov’s drawing with three basic
geometric shapes (the cube is homomorphic to
the square) seems to be the visual expression
of Plato’s idea of "the real world.” In fact, in
each series the artist shows his awareness of Pla-
to's two worlds, constantly moving from reality



